Another essential factor is the position of the
horizon line in the picture. The horizon line is
the artist's eye level when the spectator’s line
of sight is parallel to the ground. The intended
effect of the picture can be dramatically en-
hanced or weakened by the choice of horizon
line.

Here, the horizon lies relatively
low in the picture. The object is
seen from a low visual angle;
therelore, this view is called the
WPt 'S €V View.

In this picture, the horizon is in
the middle of the picture and di-
vides it horizontally into two
halves. We call this view wormal
perspective, It corresponds to our
usual eye level.

The third possibility is shown
here. The horizon is relatively
high up in the picture, which re-
sults in the visual angle of the
viewer being raised. This view
is called the bird 's-eve view,



The three sketches on this page are
based on the models on the lefi-
hand page. This picture is laid out
in the worm's-eye view. The bottle
and the glass scem to be elevated,
detached, almost arrogant,

The eye level of the artist is al-
ways al the level of the horizon line.
Thus, the two objects look down on
us here.
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The same bottle and glass are
drawn in normal perspective. A
neutral view of the objeas is
shown. This has the effect of being
restrained, undetermined, and pas-
sive.

The objects are drawn [rom the
bird's-eye view. In this case, the
viewer stands above the objects.
The bottle and glass gain the psy-
chological effect of appearing hum-
ble and inviting.



The third aspect to which one has to pay atten-
tion is the distance between the individual van-
ishing points.

All parallel lines come together at one vanishing
point. For an ohject 1o be drawn in perspective,
at least one vanishing point is necessary (see
One-Poim Perspective). In two- and three-poini
perspective, there are more vanishing polnis.

When the distance between the vanishing
poinis is changed, the dimensions of the objecis
depicted and the impressions they give also
change.

The relations between vanishing points can
be distorted or manipulated o achieve theatrical
cifects; for example, a clgarette package can
seem as large as the Emplre State Building. In
order 1o [llustrate these effects, 1 invited a guest
from the world of comic strips 1o help me.

VP1

The 200-mm Effect. The vanishing e
pevinis WP andd VP2 are far apant.
The object in red does nol seem 1o
be very large. The depiction come-
sponuds 1o a snapshol taken with a
telephito lens,
Smaller objecis, such as a food
bowl, can be constructed in this
way 50 that they look reallstic,

The 30-mm Effect. Inour case, this
is the righi solutlon. (The dog is
visibly happy.)

Objects of medium size. for ex-
ample, the doghouse, can be de-
picted realistically this Wy,

I we ook a photograph like this,
the normal lens would have a
S0-mm foscal length,
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lire cormesponds 0 a wld
shol with a reflex camera. The van-
ishing poinis are chose 1ogether, and
the distortion of the objea is very
greal, Lamge things like doghouses
Tor several dog Families can be visu-
alized thus.






